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Gales of tickets:

Po predstavah se srecujemo / Meeting point after the performances:

'VO0ZI ME VLAK V DAUAVE ali SVET JE IZ TIRA

Kot mladoletniki smo znali cele noti presedeti na Zelezniski postaji. NaSe sanje so mimo
brzeti vlaki vozili v daljne kraje. V druibi starih pisanih lokomotiv bomo tokrat skupaj poto-
vali in se srecevali v pokrajinah pricujotih zgodb, ki se vsaka s svojo pisavo vrisujejo v barvit
odrski svet, ]

Leto3nji program vsebuje Zanrsko zelo razlitne predstave, ki segajo na podrotja sodobnega

cirkusa, plesa, gledalista, videa, body arta, instalacij do performansov in glashe v zivo. Tudi
letos bomo star spomenisko zastiten objekt obogatili z novimi vsebinami v upanju, da bo
nekot nekdo zmogel toliko polititne volje ter omogodil sodobnim scenskim umetnostim
dostop do lastne infrastrukture. Mladi levi vsako leto znova dokazujejo, da nove vsebine
obstajajo, talent tudi, znanje in refleksije prav tako. Predvsem pa ste tu vi, radovedna in
zvesta publika, ki soustvarjate radoZivo festivalsko ozraije.

1 vznemirljivim pri¢akovanjem se veselimo druzenja z vami, mladimi vseh let, ki vas zani-
majo nove energije in drznost. Upamo, da boste postali z nami in se morda sretali na tem
krizisEu usod, pritevanj, med razlitnimi poetikami iskanj, védenja in Zelja. Morda prav tu
najdemo zaveznika in se vsaj za trenutek potutimo manj same v neizmernem kaosu drvetih
vlakov podivjane civilizacije.
Naj bo umetnost spet praznik!

Nevenka Kopriviek

RUNAWAY TRAINS or THE WORLD IS OFF THE RAILS

When we were young we knew how to spend all night at a train station. The passing trains
carried our dreams to faraway places. Now, in the company of these old, colourful locomo-
tives we will travel away together and meet up within the landscapes of those stories that,
each in its way, are taking their place in the picturesque world of the stage.

This year's programme features a wide range of genres, covering new circus, dance, the-
atre, video, body art and installation, performances and live music. We will again be
enriching a historical protected building with new content, while hoping that one day
someone will have enough political will to allow the contemporary performing arts access
to its very own infrastructure. Every year the Miadi Levi (Young Lions) prove that the new
content and talent exist, as do the knowledge and reflection. And most of all, it is you, the
inquisitive and faithful public, who are the co-creators of the festival's lively atmosphere.
With a real sense of expectation we gladly join together with you, the young of all ages who
are interested in new energy and hold expression. We hope that you will stop with us for a
while and meet at this crossroads of destinies and testimony, amongst the poetics of seek-
ing, of knowledge and of desire. Perhaps right here we might find an ally and at least for a
moment feel less alone in the vast chaos of runaway trains that are filling a civilisation gone
mad.

May art be a celebration once more!

Nevenka Kopriviek

s



B

2 R Med nebom in zemljo
\ e | Predstava Eclats Sal Air se nahaja v vmesnem prostoru zratnega in zemeljskega. Fizicni
\ ples na zemlji izvajalci podaljsajo v vrtoglave akrobatike na trapezu oziroma na vrvi in
ritmitna popotnica tega potovanja so melanholitne pesmi afriskega glasbenika in pevca.
Vmesni prostor med plesom in cirkusom. Akrobata Armance Brown in Bruno Krief sta med
\ drugim sodelovala tudi z refiserjem Wimom Wendersom, ki je velik ljubitelj zracnih
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cirkuskih podob. Gre za sretanje dveh ljubezenskih parov, ki se spogledata, si
prisluskujeta, se poielita, se dotikata in si Zelita premagati zemeljsko teznost, da bi se
lahko €im bolj priblizala svetlobi. O najintenzivnejSih odnosih, kot je to recimo ljubezen,
vedno najlepse pripoveduje prav telo. Gledalec lahko samo zamaknjeno premika svo]
pogled od tal proti stropu in sku5a 2 njim objeti vse lepote te vrtoglave predstave.

Between Heaven and Earth

The "Eclats Sol Air" performance is placed between the atmospheric and the earthly.
The performers extend the physical dance on earth up to vertiginous acrobatic routines
\ on a trapeze and a rope. The rhythmical accompaniment to this voyage comes from the
melancholic songs of an African musician and singer. It is a space between dance and
circus. The acrobats, Armance Brown iand Bruno Krief have previously worked with Wim
Wenders who is known to be an affectionate admirer of circus routines. Itis about the
meeting of two couples in love who exchange glances, spy on each other, share
desires, touch each other and attempt to overcome gravity in order to approach the
E C LATS S D I_ AI R light as closely as possible. Tales of the most intense relationships such as love are
| always told most beautifully by the body. All that remains for the spectators is to move

their looks, enraptured, from the floor to the ceiling and try to perceive all the beau

c|E ARMANCE B RoWN ties of this vertiginous performance.
Ru N 0 KRI EF & CIE AUD E ARAGO Koreografija v zraku / Choreography in the air: Armance Brown, Bruno Krief
B Koreografija / Choreographu: Aude Arago, Gilles Baron
Oblikovanje lugi / Light design: Emmanuel Alexandre
GI llES BARON Vodenije luti / Light operator: Yann Devidal
Interpretacija / Performed by: Aude Arago, Gilles Baron, Armance Brown, Bruno Krief
Gost / Guest: Sidi Moctar Gueye

M institut francais

5 pomotjo / With the help of: i rancais charles nadier
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Pokrovitelj predstave / Sponsor: ﬂ "'
RENALULT
50 minut / 50 minutes REVOZ d.d.

- 2 Il 18. avgust ob 21.00
Slavnostna otvoritev festivalaz)-1- i Ei e e AR GEREEGTEY

Zelezniski muzej




OUTCOME

Moski na odru, ki je ujet v Zice, za katere se zdi, kot da rastejo iz njegove glave.

Ponavlja ene in iste gibe in z njimi odplava v brezCasje. Skorajda ritualno nas s pomocjo
repeticije romunski umetnik Manuel Pelmus odpelje v stanje meditativnosti, vse dok-
ler se njegovo telo ne podvoji oziroma ne "prelomi" na dvoje. Predstava Outcome v

srediSie nase pozornosti postavlja umetnikovo telo, njegove meje in magicnosti, zato
se nahaja v dveh fanrih; performansu in body artu. Spogleduje se z likovnostjo in pri-
marno dramaticnostjo, ki jo nosi gledaliski oder.

A man on the stage entangled in wires which seem as if they grow from his head. He
keeps repeating the same moves over and over again and, by doing so, floats away into
timelessness. In an almost ritual way and by sheer repetition, the Romanian artist
Manuel Pelmus takes us to a state of meditation, until his body "doubles”, or "breaks"
in two parts, The performance "Outcome" places an artist's body as well as its bound
aries and its magic at the centre of our attention, which is why it fits into two genres:
performance and body art. It flirts with visual art and the primary drama of the theatre
stage.

(Romunija/Romania

grafija in rez Choreographed and directed by: Manuel Pelmus
rpretacija / Interpretation: Eduard Gabia
nografija in scenografija / Set and Co lesign: Mircea Ghinea, Andrea Mincic,
Manuel Pelmus
lasba / Music by: Steve Reich

rodukcija / Co-produced by: Multiart Dance Centre (MDC), Proiect DCM Foundation
PR® HELVETIA

pomotjo / With the help of:

12 minut / 12 minutes

19. avgust ob 20.00

lelezniski muze]




STILL DISTINGUISHED

RIBOT

(Spanija in Velika Britanija/Spain and United Kingdom )

Olimpija na odru

La Ribot je Spanska umetnica, ki trenutno ustvarja v Veliki Britaniji in je ena od najzanimivejsih

evropskih ustvarjalk performansa. Odlikuje jo neverjetna prezenca, ki se staplja z izrednim

likovnim talentom, idejami, kencepti in igro. Still Distinguished je del opusa Piezas

Distinguidas, ki ga je umetnica prifela razvijati leta 1993. Gre za serijo kratkih solov, polnih

poragljivosti, neinosti, enkratnosti, inteligence, lepote, humorja in posehne vizualne perfek-

cije, ki jih vodi njena poetika individualnosti. Kot da bi 3lo za fivo pesem, prikaz tega, kako se

samota igra z mislimi, ali koreografijo Cistega razuma. La Ribot ima talent, ki zna transcendi-

rati prostor, v katerem se nahaja. 0 Zenskosti recimo govon kot o navodilih za uporabo pralne-

na stroja — nautiti se morama namre€, katero stikalo moramao senzibilno vkljugiti ali izklopiti.

0 njenih "drugacnih" predstavah kritiki pravijo, da so pravo slavje gledaliséa.
Olympia on Stage
La Ribot is a Spanish artist who currently lives and works in United Kingdom; she is among the
most interesting performance artists in Europe. A particular characteristic of hers is an unbe-
lievable presence which is joined by exceptional talent for visual arts, ideas and performance.
"Still Distinguished" is a part of the "Piezas Distinguidas" opus which the artist began devel-
oping in 1993. It is a series of short solos, full of mockery, tenderness, unigueness, intelli-
gence, beauty, humour and an extraordinary visual perfection which is led by her poetics of
individuality. As if it was a live song, a demonstration of solitude playing with thoughts, ora
choreography of sheer reason. La Ribot has a talent which transcends the space in which she
performs. For example, she refers to femininity as if she were talking about a washing machine
instruction manual: we are expected to learmn which button to switch on or off - sensuously.
According to the critics, her "different” performances are a pure celebration of theatre.

A i

reacija in interpretacija / Conceived and performed by: La Ribot
blikovanje lu@, prostora in tona / Light, space and sound concept: Daniel Demont
ilasha / Music: Belmonte by Carles Santos ; Moral Morph in Jelous Guy by LB/Atom tm; Max by Paolo Conte; 55291 by Velma
\mbientalna podlaga / Ambient soundtrack: Clive Jenkins
ypeakers makecraft: Simon lobin
Video montata / Digital video cutting: Stéphane No&l
danagement: Eduardo Bonito in Michel Quéré
\dministracija / Administration: Daisy Heath
Produkcija / Production: La Ribot, London, Velika Britanija / Great Britain
Koprodukeija / Co production: Thédtre de la Ville, Pariz, Francija / Paris, France
podporo / Supported by: INAEM Ministerio de Education y Cultura, Spanija / Spain
London Arts Board, Velika Britanija / Great Britain; Dance 4, Body Space Image and Future Factory,
Nottingham, Velika Britanija / Great Britain

pomocjo / With a help of: 33:3:33 The ¥ e MIMISTERIO
331313 British SRS Coc Y beromre

19. avgust ob 21.00
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Postelja kot hisa

T H E B E D koreograf in plesalec Gennady Abramov je v 60. letih odplesal Stevilne glavne vioge v
razlicnih baletih in operah. Desetletje kasneje je bil koreograf v vec kot stotih pred-
stavah. Leta 1991}_]9 ustanovil Class (Class of expresive body movement), kot del
utnega programa Sole za dramsko umetnost v Moskvi. Pred dvema letoma je Class
postal neodvisna gledaliska skupina z vec kot dvajsetimi igralci in plesalci. Predstave,
ki jih ustvarjajo, so obtutljiva mesanica gledalisca in plesa, ekspresija telesa in nje-
gove natancne zgodbe. Fizitno gledaliSce v pravem pomenu hesede. Postelja kot pred-

met za notni mir, ljubezen ali sanje v predstavi odpira nove in drugacne prostore, ki jih
ﬁ' B oblikujejo in razstavljajo plesalCevi gibi in temperamenti.

Bed as a House

Dy i ey In the 1960s, choreographer and dancer Gennady Abramov featured in numerous lead-

2 ing roles in various ballet and opera performances. A decade on and he had choreo-
graphed in excess of one hundred performances. In 1990 he founded Class (Class of
expressive body movement) as part of the study programme at the School of Drama

Arts in Moscow. Two years ago, Class became an independent theatre group consisting
of over twenty actors and dancers. Their performances are a sensitive combination of
theatre and dance, an expression of the body and its own special stories. Physical the-
atre in true sense of the word. The bed, an object of nightly peace, of love or of
dreams, in this performance opens new and different spaces, which are being shaped
and decomposed by the dancer's motions and temperaments.

r ' Ideja / Idea: Gennady Abramov

: ' Wreacija / Creators: Gennady Abramov, Dmitry Nezhivoy, Evgenia Kozlova, 0. Golubeva
' Interpretacija / Interpretation: Irina Gontovaya, Svetlana Rouban, Dmitry Nezhivoy

Oblikovanije lui / Light design: Yury Egorov

Oblikovanje tona / Sound design: Nick Artamonov

Glasha / Music: Hope organ 1991 Sneary (The cassete MYTHO audio alchemy CD/k7)

Kostumografija / Costumes: Svetlana Sabavnikova

Organizatorka / Organized by: Helena Oparkova

50 minut / 50 minutes

19. avgust ob 22.30
21. avgust ob 22.00
Plesni teater Ljubljana(PTL)




Med kabaretom in komedijo vijugata dva plesalca — Miguel in Antonio. Govorita o tem,
da bi rada bila nekdo drug. I5¢eta meje v vsakdanjosti samo zato, da bi jih lahko
prestopila. "Laiemo sami sebi in nase podobe laZejo drugim”, pravita. Predstava gov

ori 0 esenci nastopanja, o vZivljanju v vlogo, o Zelji po igranju in o komediji zabavnos-
ti. Egocentritno menjata identitete in glasno govorita o svojih Zeljah, uresnitujeta
svoje fantazije in si dovolita preseganje vseh omejitev in oblik. Akter na odru je namret
tisti, v katerega se zlijejo najrazlicnejse vsebine in ki zna ustvariti nove pojavnosti.
"Moje podobe so ustvarjene iz tistega, kar nisem, iz tistega, kar bi rad objel, pa ne
morem. Ustvarjen sem iz omejitev. Ce jih prekoracim in predimenzioniram, lahko
morda najdem nove stvari," pravi Miguel Periera in v rokah drZi mikrofon.

Two dancers - Miguel in Antonio - swerve from cabaret to comedy and back. They talk
about how they would like to be someone else. They are looking for the boundaries of
everyday life and they are doing it for a sole reason - to be able to cross them. "We are
lying to ourselves and our images lie to others,” they claim. The performance is about
the essence of performing, about accustoming oneself to the role, about the desire Lo
act and about the comedy of amusement. They egocentrically switch identities and
speak out loudly of their desires, they make their fantasies come true and allow them-
selves to reach beyond any limitations and forms. For it is the stage performer, into
whom all kinds of content are poured, and who can create new phenomena. "My
images have been created from what | am not, from what | would like to embrace but |
can not. | am made of limitations. If | manage to surpass them and go beyond them, |
can perhaps find new things," said Miguel Periera, holding a microphone in his hands.

rpretation: Antonio Tagliarini in / and Miguel Pereira
Vera Mantero
: Miguel Pereira in / and Carlos Gongalves
Miguel Pereira

uction: IPAE / Ministério da Cultura in Forum Danga
1y CENTA
Ministério da Cultura / IPAE - Instituto Portugués das Artes e do

i0 minut / 60 minutes

20. avgust ob 20.00 Au
Zelezniski muzej Rai




DREADNOUGHTS Podmornica za globine
v Evgenij Griskovec, pisatelj in igralec, je na lanskem festivalu s svojima monodramama

omreiil obCinstvo in kritike. Ta mojster zgodb in zapeljivec pripovedovanja se letos

vrata z najnovej3o predstavo Dreadnoughts. Griskovec zna v najbolj vsakdanjih in pre-
prostih Zivljenjskih dogodkih odkriti univerzalne trenutke, ki so za publiko kot
akupunkturne totke identifikacije. V predstavi Dreadnoughts govori o svetu mo3kega

vojskovanja, o podmornicah, ladjah in oroZju. Splet tega, kaj zadene najbolj natanéno,
seveda na koncu oblikuje v amorjevo pustico. Kaksna je torej strateSka in skrivna
vojaska pisava za Custva in preobrazbo? Kaj nam pripoveduje mo3ki ob kozarcu vina in
cigareti? Cel svet lahko v trenutku vecera oblikuje v intimni zemljevid.

A Submarine for Deep Waters

At the previous festival, two monodramas by Evgeniy Grishkovets, writer and actor,
won the affection of audience and critics alike. A master of story-writing and a seduc-
tive storyteller as well, he is back this year with his most recent performance
"Dreadnoughts", Grishkovets has the ability to find universal moments in the most
common and simple events in life, and for the audience, these moments are as the
acupuncture points of identification. In the "Dreadnoughts" performance he talks
about the world of masculine fighting, about submarines, ships and weapaons. The
amalgam of whatever hits the most accurately is, at the end, transformed into Amor's
arrow. 5o what is the strategic and secret military mode of writing for feelings and
metamorphosis? What is it that a man having a glass of wine and smoking a cigarette
is telling us? He can transform the entire world into an intimate map in a single
moment.

B~ Refija, kreacija in igra / Created, directed and performed by: Evgenij Griskovec
Prevajalec / Translation: Denis Mancevié

60-90 minut / minutes

1st ob 22.00
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AlZirska koreografinja Nacera Belaza v plesnem duetu z naslovom Le Sommeil rouge

LE S 0 M M E I I_ R 0 U G E naso pozornost usmerja na ar in milino plesa. Plesna govorica te umetnice ima poseb-
no drio. Njena misel o gibanju in plesu jo vodi do druganih vsebin in razmisljanj. Pravi
namre€, da ples ljubi in sovraZi. VEasih se ji dozdeva nenaraven in ga sovrazi zato, ker
ga lahko napatno razumemo, po drugi strani pa ga ljubi, ker se lahko zelo mocno
dotakne lovedkega bitja ter se utelesi v njegovem mesu in dihu. “Vtasih se mi zdi, da
ples lahko izdam, tako kot Eloveka, ki mi je blizu, z meSanico preraCunljivosti in
strahu.” Volja in miSica sta zanjo orodje, ki drug drugega potrebujeta in ju zato poveie
v esenco plesa, ki zna in zmore realnost podrediti nasim Zeljam.

AL 7211

In the dance duet called "Le Sommeil rouge”, Algerian choreographer Nacera Belaza

COMPANY NACERA BEWA , directs our attention to the glow and gentleness of dance. The language of this artist's

dance has a very special attitude. Her perception of movement and dance is leading
her towards different content and contemplations. She claims that she both loves and
hates dance. Sometimes she thinks it is unnatural and hates it because it can be mis-
interpreted but on the other hand she loves it because it has the ability to affect a
human being very strongly and to become embodied in a person's flesh and spirit. “I
sometimes think that | could betray dance in the same way | could betray a person
close to me, with a combination of selfish consideration and fear." For her, the will and
muscle are tools which need each other, so therefore she connects them with the
essence of dance which is able to and capable of subordinating reality to our desires.

|: Nacera Belaza
Dalila Belaza, Nacera Belaza

21. avgust ob 20.00
Zelezniski muzej



SO LO Veter sestavljata dvs Solo predstava in dokumentarni biografski film.

Povezuje ju Eresto, nj a H"]JE‘hj;ka zgodba ter njegovi ritmi plesa. Eresto Cortés

je mlad francoski hip-hop plesalec, ki prihaja iz Cila in #ivi v predmestju Toulousa.
Celoten veter je pripov kako se lahko dvodimenzionalnost filmskega platna
razSiri na oderin kaj j av '.utn kar determinira nase ritme. Ernesto najveckrat
pleSe na zvoke hard be: endar ljubi klasiéno glasbo, zato si je za svoj solo izbral
melodije Franza Schube jeune fille et 1a mort. Urbani plesalec, slike iz njegovega

‘ i
' realnega mhmna rnr';.nwd 0 n'equ'-.-ern Zivljenju, humor, senzibilnost, velikanska
zofa ter okusni big matc, otesi njegovo lakoto, so pravi sooblikovalci tega filmsko-
KOEN & SYEN AUGUSTINE ki

The evening consists of two eve solo performance and a biographical documen-
tary. They share the same character ca alled Ernesto, his life story and his dance
rhythms. Ernesto Cortés is a young HHrH:h hip-hop dancer originally from Chile and

now living in the suburb oulouse The entire evening consists of a story about how

to expand the dual-dimensionality of a movie screen onto the stage and what exactly

is it that determines our rhythms. Ernesto usually dances to the sounds of hard beat

: but loves classical music which is why he has chosen the melodies of Franz Schubert's

™ . "La jeune fille et la mort” for his solo performance. An urban dancer, images from his

real everyday life, his life story, humour, sensibility, an enormous sofa and a tasty Big
Mac which a.dtui.r.?g his hunger are what really shape this film-dance solo performance.

/ Perfor u-*i by : Ernesto Cortés
Lana Mamm

Y - '&3,_ :" “ _ dram ija / Music and dramaturgy : Wim Selles

Sven Augustijnen

E R N E S T 0 e — " | Glas / Music passages from: 'La jeune fille et la mort', Godalni kvartet v d molu /

dokumentarni film a”DOEumEﬂtarq movie ':"-trmg quar‘ret in 'D minaor, Franz Schubert, Fat Boy Slim “Acid 8000
(DC Midi-Pyrénées Toulouse, Les Ballets C. de la B.

ort of: Arts Centre Vooruit Ghent

Sven in / and Koen Augustijnen
CDC Midi-Pyrénées Toulouse, Les Ballets C. de la B.
f: 1a DRAC Midi/ Pyrénées, rencontres des cultures

urbaines 2000 de Paris La Villette

18 minut / 18 minutes

21. avgust ob 21.00
Zelezniski muzej
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Kapelica za spovedi o

Ellen Johannesen je plesalka in koreografinja, ki je v zadnjih Stirih letih oblikovala serijo
solistiEnih predstav, katerih znatilnosti so tekst, video zapisi in animirane projekcije. Njene
predstave so inspirirane 2 butohom, kabaretom in spiritualnostjo, ki jo postavija nasproti
komercialni vsakdanjosti sodobnega sveta. Praying room je njena prva instalacija, ki jo je ust-
varila za Muzej moderne umetnosti v Oslu. Zamisel za prav posebno kontemplativno sobo, kjer
lahko v trenutkih zamaknjenosti doZivimo “spiritualne naslade”, kot bi to poimenovala sveta
Tereza, je umetnica dobila v majhnih kapelicah oziroma molitvenih sobah, ki jih lahko najdemo
i nasodobnih letaligin. Po navadi se nahajajo v odmaknjenih hodnikih ali v blizini Zenskih toalet-
nih prostorov. Njena instalacija je torej prostor za zamaknjeno doZivetje, kesanje, spoved ali

ndpustke., .
P Chapel for Confession

Ellen Johannesen is a dancer and choreographer who has created a series of solo per-
formances over the last four years, characterised by text, video footage and animated
projections. Her performances are inspired by butoh, cabaret and spirituality which she
places against commercial everyday life of the modern world. "Praying Room" is her first
installation which she has created for the Museum of Modern Art in Oslo. The artist got
the idea for a very special contemplative room where we can, during the moments of
enrapture, experience "spiritual delights”, as St. Teresa would call it, in small chapels or
"prayer rooms" to be found in modern airports. They are usually situated in remote hall-
ways or near women's lavatories. Therefore, her installation is a place for an enraptured |
experience, for repentance, for confession or remissions.

Koncept in ideja / Concept and idea: Ellen Johannesen
Interpretacija / Interpretation: Ellen Johannesen
Kostumografija / Costumes: Elisabeth Nekland Johansen
Fotografija / Photography: Alf Berjesson

Producent / Produced by: KarmaConsult

Affairs of Norway

I 5 pomoEjo / With the help of: Zunanje ministrstvo Kraljevine Norveske / the Ministry of foreign

10 minut / 10 minutes ~ koncert / concert

, : *(Slovenija / Slovenia)

\ organizaciji Organizacije d.0.0. / Organized by Organizacija d.0.0.

22. avgust ob 19.00 do 21.00
Minimal
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ava Icaro Involato je kolai intimnih portretov telesa, ki lepijo svoje zgodbe na svet-
se podobe video projekcije. Mlada italijanska skupina Almescabre prihaja iz
deluje v squatu z imenom Bulk, ki je neke vrste politiéni in kulturni laboratorij.
razlitne medije, od videa, instalacije, plesa, gledalista do odlitne glasbe, ki je

3 dramatursko d njihovih predstav. Pet razlitnih pripovedovalcev v petih

sede postajajo sodobne ikone, polne dotikov in pogledov. Vsakdanje
ivijenja oblikujejo v zgodbo, ki je intimni dnevnik, zato ga lahko gledamo in lis-

stories to sparkling video images. The yo alian gra rtists called Almescabre,
from Milan, works in a squat called Bulk which s a sor tical and cultural laborato-
ry. They combine various media from video, installation, dance, theatre, to excellent
music which is the basis of the scripts and breathing of their performances. Five differ-
ent narrators, in five different parts, talk about their loneliness, dreams, loves, passions,
desires and the small intimate stories carried within by all of us. Their faces, sighs,
es, memories, voices, gestures and faraway words thus become modern icons
replete with touches and glances. Everyday fragments of life are shaped into a story
which is an intimate diary, 50 it can be looked at and browsed through by the pulsation
of our eyelids. For "our bodies do not have the same desires that we do," said Barthes.

Francesca Marconi, Diego Roveroni
ned by: Enrico lanniello, Francesca Marconi, Andrea Pinna, Diego

ign: Diego Roveroni, Francesca Harcum
2 Bulk production '

ninut / 60 minutes = 1 -
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GRAZING LADIES itional Geographic .

Danska koreografinja in refiserka Kamilla Wargo Brekling je zvezda stalnica festivala
Miadi levi. V prvi in drugi ediciji je v njeni predstavi nastopila odlicna igralka Maxine
Rogers, ki je navdusila s svojimi solo nastopi oziroma sketi iz Zivljenja samske,
noroéene in lotene Zenske. Tokratna predstava je popolnoma drugacna. Ali pa ne. Pet
iensk, vsaka v svojem jeziku, govori o divji naravi in svojem odnosu do neudomacenos-
li. Kaj je smisel Zivljenja? Kaj je smisel narave? Ko gledamo to predstavo, vemo, da se
najbolj smejemo tistim stvarem, ki so najbolj resnitne. Kako se torej pet Zensk sretaz
dzunglo narave? Ali jih lahko zeleno in rjovete splasi? Ali lahko narava udomati pet
imazonk? Nemogote. Ampak to je tako ali tako povsem naravno.

National Geographic

The Danish choreographer Kamilla Wargo Brekling is a mainstay of the Miadi Levi fes-
tival. Her performances at the first and second edition featured an excellent actress,
Maxine Rogers, who has raised a great deal of enthusiasm with her comical solo per-
formances based on the life of a single, a married and a divorced woman. This per-

formance is something entirely different. Or perhaps not. Five women talk, each of
them in a different language, about the wildness of nature and about their views on
w ! RGO BR being untamed. What is the meaning of life? What is the meaning of nature? Watching
_ b P ‘;‘_ - v _,'..F . "";.
. - % ‘ i - > l-r" £

realistic things. So how do the five women confront the jungle of nature? Can the
greenery and the roaring scare them? Is it possible that nature would tame five
Amazonian women? Impossible. At any rate, this is just so natural.

this performance we begin to realise that we are laughing the most intensely at most
Y

ygrafija in refija / Choreographed and directed by: Kamilla Wargo Brekling
wanje pri koreografiji / Consultants of Choreography: Marianne Byomn Evers
in/and Karoline Leth m. Fl.
sretacija / Performed by: Maxine Rogers (Velika Britanija / Great Britain),
Anne Boulay (Francija / France), Ellen Nyman (Svedska/Sweden),
Mette Molich (Danska / Denmark), Merete Byriel Jacobsen (Danska / Denmark)
nografija / Set design: Peter Holmgard
0: Karoline Leth
umografija / Costumes: Maya Rasmussen
slikava / Paintings: John Kerner
¢ / Light: Peter Glatz
1 / Sound: Peter Serensen
sha / Music: Morten Lindberg (Master Fatman)
omoEjo / With the help of: Teater Radet

60 minut / 60 minutes




ovratnico na sprehod
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“olo predstava Hov, hov, Suzana je koreografski prvenec plesalke Sanje NeSkovié -
Perin. Navdih za to vizualno odlitno predstavo je Clove3ki strah, ki je paradoksalno
reciprotno Eustvo, kajti vedno nas je najbolj strah prav strahu. Predstava, ki me3a real-

H Ov H OV S U ZANA ) in ma_giffm, banalno in vzviSeno, hermetitno in komunikativno, nas v nekaterih
slikah pripelje do tragikomitnosti pa spet do popolnega zmagoslavja lepote. Hov, hoy,
. uzana je tudi zgodba o osamljenosti posameznika v modernem €asu in njegovi panitni
¢lji po medElovedkih dotikih in dialogih. le prava igralnica za samoizpraevanje 0
nlesu, kajti poudarja posamezne baletne gibe, ki jih Sanja tako zelo dobro pozna in
abtuti, ter jih precblikuje v drugacni plesni besednjak, poln ironije, ki se pretopi v
neinost in lepoto pleSotega telesa oziroma bitja.

Taking the Dog Collar for a Walk

v L4 v
SAN"A NESKOV'C PERS'N The solo performance called "Hov, hov, Suzana" ("Woof Woof Susanne") is Sanja
Nedkovic-Perin's first choreography. The visually compelling performance has been

inspired by human fear which is a paradoxically reciprocal sentiment, for the most

common fear is that of fear itself. A performance combining reality and magic, the

banal and the exalted, the hermetic and the communicative, takes us in certain images

to tragedy-comedy and back to a complete victory for beauty. "Woof Woof Susanne"

is also a story of an individual's loneliness in modern times and his or her panic crav-

. , ing for human touches and conversations. It is also a true playground for self-ques-
' tioning about dance, for it is emphasising particular ballet moves which Sanja has mas-

. " tered so well. She certainly feels these moves, but in turn recreates them into a dif-
— ferent dance vocabulary full of irony which then blends to tenderness and beauty of

e the dancing body or being.

afija in ples / Choreographed and perfromed by: Sanja Neskovi¢ PerSin
/ Children: Tea Luiar in / and Blai Skrilac
aturgija / Dramaturgy: Jedrt Jez
grafija / Set design: Imago Lenardié
1ografija /Costumes: Alan Hranitel]
- jlasbe / Music composed by: Drago Ivanu3a
ovanje uéi / Light design: Miran Sustersi
: Jasna Hribernik in / and Zmago Lenardic
ibljen glasbeni material / Music passages from : Cha Cha De Amor
lukeija / Production: NIKA, zanjo / for Blai Persin
ielovanju s Slovenskim mladinskim gledalistem / in collaboration with Mladinsko Theatre

“l , minut / 35 minutes

24. avgust ob 21.00

Zelezniski muze]j




MILLENEMY

TOMAL STRUCL

(Slovenija / Slovenia)

asilja ter lepote, ki lahko

| scenskih slikah, ki so
tasih pop, Ze naslednji trenutek pa postanejo presenetljiva lirika. V njegovih gledaliskih predstavah
vo videvamo vsebine in podobe, ki jih poznamo samo z dvodimenzionalnih slik videa, reklam ali
nov. Ima pogum in moc, da te vsebine in sporotila postavi na oder, ki je najbolj krhek umetnigki
'dlij, kajti vse se dogaja pred nami, v naSem £asu, inigralci prikazujejo tako svoje napake kot popol-

nosti. Millenemy je predstava o robu druzbe. Govori o drogi, mesu, smrti, huditu, zapeljevanju in, kar

¢ najbolj paradoksalno, tudi in predvsem o ljubezni. Znani rock zvezdnik v Millenemuyju postane
gralec in realna figura. Kar je tudi bistvo Struclovih predstav: pred gledalci namref njegova poetika
opolne ideale, ki jih ne poznamao, in realnost, ki se je ne zavedamo.

]

In his performances, director TomaZ Struc] always places all the violent behaviour and hFdLJ[ILh 0

the present time in frontal position, so once they are staged, they can colli
an aesthetic who is familiar with the limitations of time which he expresses in s

Sometimes these are sheer ‘pop’, however they can jr'ISI-BII[drIE'LPJ:|H 1urr| into thing _.urpn;

ingly lyrical. In his theatre performances |

familiar with from two-dimensional pictures ( JEu; dduprtupmpntfur hrrm H-‘hdﬁ[h" rmmq

and the power to put these contents and messages onto the stage, the most fra

um, for everything happens in front of us, in our own time, while the actors prese 1hr-t|m»:|| defi
ciencies and their perfect features, "Millenemy" is a performan out the margins of society. |
deals with drugs, flesh, death, devil, seduction and, most paradoxically, also and above all it talk
about love. In "r'-1|I]LnPrr1| ", a well-known rock star becomes an actor and a real character. Whict

is the essence of the poetics of Strucl’s shows: he confronts his audience by blending perfec

ideals, unknown to us, with reality which we are unaware of.

: Tomai Strucl i :
Bara Kolenc, Grega Skoir, Inti Sraj, Duan TeropSic, Tjasa Ieleznik
bij = Irvine Welsh “Headstate"”

n: lgor Remeta
ne Zorman Vs. BeitThron
M1ha Gustin

n: Marija Nabernik
Eledah':;l:e Glej / EIE]Theatre

possible by: Ministrstvo za kulturo RS & MOL - Oddelek za kulturo

70 minut / 70 minutes

25. avgust ob 20.00 August 25
Gledalisce Glej Glej
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stvarjanje italijanske plesalke in koreografinje Rebecce Murgi je tesno povezano s
slovenskim prostorom. Plesala je v predstavah skupine En-Knap koreografa lztoka
Kovata in e vetkrat sodelovala z razlitnimi slovenskimi umetniki. Pri predstavi lo sono
hake je k sodelovanju povabila glasbenika Tomaza Groma, ki je oblikoval zvotno sliko,
wvetovalka za koreografijo pa je bila Valentina Cabro. Ta plesni solo je zhirka smesnih
pesmi in zabavnih iger, ki jih je plesalka naSla v spominu na svoje atrostvo. Zato pred-
lava govori tudi o minevanju asa in tistem delu nase preteklosti, o katerem
\azmisljamo, kot pravi Rebecca, “z nasmeSkom na ustih”. Z bravuro samozavesti napol-
11 prostor odra in dobesedno odplede duete z razlitnimi objekti, ki postanejo tasovni
emotivni stroji spomina pa tudi povecevalno steklo sedanjosti.

vieThory of a sTmiie

The work of Italian dancer and choreographer Rebecca Murgi has close links to the
Slovenian dance scene. She danced in performances by choreographer Iztok Kovac and
his group En-Knap. In addition she worked with various other Slovenian artists. For the
"|o Sono Shake" performance she invited Tomai Grom, a musician who shaped the
sound, while Valentina Cabro was the advisor for choreography. This solo dance per-

formance is a collection of funny songs and entertaining games, dug out by the dancer
I 0 S 0 N O S H AK E from the memaries of her childhood. Therefore, the performance also deals with time
elapsing and the part of our past of which we like to think, according to Rebecca, "with
a smile on our face". She fills the stage space with a bravura of self-confidence while

she literally dances away with various objects which in turn become time and emotive

REB ECCA M u RG' memory machines as well as the magnifying glass of the present.
grafija in interpretacija / Choreographed and perfromed by: Rebecca Murgi
:ka glasba / Music composed by: Tomai Grom
ovanje pri koreografiji / Collaboration on choreography: Valentina Cabro
grafija / Set design: Flavia Mastrella
; i ; mografija / Costumes: Janett Sumbera
(Italja / Italy) pvanje lui / Light design: Frank Lischka

ukeija / Production: SZENE Salzburg (Austrija / Austria), Dans in Kortrijk (Belgija / Belgium),
pumpenhaus (Neméija / Germany), Armunia (ltalija / Italy), Bunker (Slovenija / Slovenia),
AMAT - Teatri di Civitanova (ltalija / Italy), Palermo Danza (ltalija / Italy), CRT Centro di Ricerca per il

leatro di Milano (Italija / Italy)
5 minut / 35 minutes

25. avgust ob 22.00

Zelezniski muzej
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) (im Wilde, John Mclaughin, Brian Eno, Ryuichi Sakame Ik jenian dance
- . ‘/ nis . wsic talking about the contents of humanity. Itisinspire
‘\ tuJ Le Journal d'un manoeuvre” ,a wlnrl- ny Thierry Metz which is a pr he human being. Th
LE J 0 U R NAL D dancer, who performs hip-hop dar‘IEH with the accuracy and refinement of classical ballet as if th
U N M A N 0 E UV R E urban dance had existed for centuries, leads us through the rhythms of his gestur Qs

enthusiasm, fighting and grace. 5o is thr' ound of accompanying music. The dance men
resemble flashes of physical soul which are at disposal, are being fo ten and are interacting i
eternal repetition of the different. The minimalist and barely visible set design embraces th

mu R E N c E lEVASS E u R rhythms and mations of the duet into their own time frame. A perfarmance which I;.!.-'ru'ﬂ.“. us starrin
while realising exactly how it sharpened all our sense-organs.
COM PAG“ I E SWEE MOVE ija / Choreographed by: Laurence Levasseur
I 1j in izvajalec / Com tian: Steve Shehan

Smlsa Bukin
»sign: Nicolas Barrot
: Laurence Levasseur
: Julien Jussaume
Thomas Zylberman
Virginie Roy
in : Compagnie Sweet Move
n: ADAMI, Mission danse DRAC Centre, Festival da Blois, Scene National, centre Choreographigue
Théatre de Colombes, Centre Culturel Aragon de Tremblay-en-France, General Metal

P institul francais e

imstitul [rancais charles sl

nnutes

¢b. avgust ob 21.00
Zelezniski muzej




OKROGLI MIZI / ROUND TABLE DISCUS5I0N5

VKLUCEVANJA / INVOLVEMENTS

21 avgust ob 15.uri / August 215! at 3.00 p.m.
Gledalisce Glej / Glej Theatre

Vkljutevanje slovenskih umetnikov v mednarodne koprodukcije; realnost, Zelje in pogoji.
Okroglo mizo, ki bo potekala v slovensgini, bo vodil Emil Hrvatin, organizirana pa je v sode-
lovanju z revijo Maska.

The involvement of Slovenian artists in international co-productions: reality, desires and

conditions. A panel discussion in Slovene, which will be hosted by Emil Hrvatin. It has
been organised in co-operation with the "Maska" magazine.

PRICEVANJA / RECOUNTS

23. avgust ob 15.uri / August 237 at 3.00 p.m.
Gledalisce Glej / Glej Theatre

Pritevanja in pogovori z umetniki. Vsaka umetnost nastaja v svojem miljeju in vsak umetnik
je hkrati podvrZen Zelji in nujnosti po nomadstvu in migraciji, ki ju vodi Zelja po komunikaciji
zunaj vsakrinih meja. Nekatere umetnike v to Zenejo lastne Zelje, nekateri pa so v to, zara-
di druibenih okolistin, prisiljeni. Kakina je realnost umetnidkih migracij? Kaksne so zgodbe
umetnikov? Z gostujotimi in domatimi umetniki se homo pogovarjali Irena Staudohar,

Pascal Brunet in Nevenka Kopriviek. Pogovor bo v anglescini.
Recounts and discussions with artists. All art is being created in its own milieu, although

at the same time every artist is subjected to his or her desires and the necessity to
migrate and be o nomad - these are prompted by the desire to communicate beyond any
boundaries. 5ome artists are urged into this by their own aspirations while some of them
are forced to move or migrate due to social circumstances. What is the reality of artists’
migrations like? What are their stories like? lrena Staudohar, Pascal Brunet in Nevenka
Kaprivsek will talk to foreign and local artists.

The panel discussion will be in English

FESTIVALSKA MREZNA SRECANJA / FESTIVAL NETWORK MEETINGS

(samo za Elane / for members only)

25. in 26. avgusta bo delovno srefanje upravnega odbora (Board of Directors) mednaro-
dne mreie IETM (Informel European Theatre Meeting).

A working meeting of IETM (Informal European Theatre Meeting) Board of Directars will
take place on 25 and 26 August.

#

FESTIVALSKE DELAVNICE / FESTIVAL WORKSHOPS

"‘“"m

Evgenij Griskovec

delavnica za pisatelje, scenariste, dramatike
workshop for writters, scenarists, dramatists... _ - . o
Predstavi pisatelja in igralca Evgenija Griskovea sta bili veliki uspesnici lanskega fesrwa]a. Ens_kwec je odlicen in
yedno bolj prevajani pisatelj. Njegova posebnost so zgodbe in pripovedovanje 2godb, saj na pdru postane
jravi besedni mojster in obEutljiv odrski spogledijivec. Majhne in banalne dogodke v trenutku spremeni v pravo temo
+2 roman in kot starodavni pripovedovalci ali pa Seherezada, spretno vijuga od konca ene _da ?acetb:a dn_u_qe 1godbe.
{ako torej nastane zgodba? Kako jo najbolje pripovedovati oziroma napisati? '_ﬁal_m ] na]m_u v5aknan]1_h dogodkih
ailkriti temo? To je samo nekaj vpradanj o katerih bo pouteval udelelence te zanimive pisateljske ﬂelaunuce.r _
performances by writer and actor Evgeniy Grishkovels have enjoyed enarmous success at the Ius_t year's festi-
vl Grishkovets is an excellent writer whose books are widely translated. He Is known for stories and story -
irlling - on stage, he turns into a real master of words and a sensitive stage ﬂhirer_ ino spJ_Ir second, he man-
iges to tum petty and banal things into a topic for a proper novel and, much like the oncient story-tellers or
oven Scheherezade, he skilfully meanders from the end of one story fo the beginning of another. Sa _how exact-
Iy does o story originate? What is the best way to tell it or write it down? How to discover o topic in everyday
ovents? This is merely o selection of issues to be discussed at this interesting writing workshop.

Tomas Aragay & Sofia Asencio

Gpanski refiser in koreograf Tomas Aragay je ustanovitelj skupine General EIE[tn'ra_. Ei smo jo lahk.n prgd
dvema letoma videli na festivalu Miadi levi. Njegove predstave so meganica gledalista in plesa; gmanj'a.
leksta in podobe. Tudi delavnica bo izpostavljala vse te razlicne medije pri lfaterih pa je ples se
sedno najbolj izpostavijen. 5 koreografom bo na delavnicah sodelovala tudi njegova plesalka Sofia
hsencio. Aragay trenutno pripravija novo predstavo z naslovom Tomarrow will be like today.

lielavnica je organizirana v sodelovanju z Drudtvom za sodobni ples Slovenije. o

Spanish director and choreographer Tomas Aragay is the founder of the "General Electrica" Group which
took part at the "Miadi Levi" festival two years ago. His performances are u_mr‘xture of rhea_rre and
dance, of motion, of text and of images. The workshap, too, will put emphasis on m'.'_ these different
nedia whereas dance will remain the key focus point. Aragay's dancer Sofia Asencio will also take part
i1 the workshops. Aragay is currently working on a new performance under the title of "Tomorrow Will
lie Like Today". -

Warkshop is organized in collaboration with Siovenian Contemporary Dance Association



Organizator festivala / festival organizer:
BUNKER Zavod za organizacijo in izvedbo kulturnih prireditev / BUNKER Productions

Umetniska direktorica festivala / Artistic director of the festival: Nevenka Kopriviek
Sooblikovalka programa / Co-programmer: Irena Staudohar

Tehnitni director / Technical director: Dusan Kohek

Tehnitni koordinator / Technical coordinator: Tomaz Strutl

Tajnica festivala / Festival secretary: Mojca Jug

Odnosi z javnostmi / Public relations: Ira Ceci¢

Pamot in svetovanje / Help and advising: Blai PerZin

Pomot pri organizaciji / Help with organization: Tamara Braéi€, Marija ReZek, Andrej Petrovéit
Instalacija v Zelezniskem muzeju / Instalation in Railway Museum: Matej Filiptic
Ee;\.lustna podoba / Integral Image: Studio TANDAR in Zora Staniif (grafika)

Dj otvoritvene predstave / DJ of opening party: Mitja Vehovnik Smrekar, Blai Pergin

Tehnitna ekipa / Technical crew:

LuE / Light: Denis Tankovi¢, Davor Balent, Igor Remeta
Asistenti luti / Assistants for light: Jasmin Sahinpasic

Ton / Sound: Silvo Zupanit, Marjan Sajovic

Scenski mojstri / Stage Hands: Stefan Marcec, Valerij Jeraj

Partnerji festivala / Partners of the festival:
51- Centralne delavnice d.d.
Ielezniki muzej /Railway Museum
Slovensko mladinsko gledalise / Mladinsko Theatre
Ljubljanski regionalni zavod za varstvo naravne in kulturne dediczine / Regional institute for
protection of natural and cultural heritage Ljubljana
Gledalisce GLEJ / GLE) Theatre
Cankarjev dom
Plesni teater Ljubljana / Dance Theatre Ljubljana
:]ruitm za sodobni ples Slovenije / Slovenian Contemporary Dance Association
ntakt
Revija Maska
RS Urad viade za informiranje / Government of the RS - Public relations and Media Office
BARS0S-MD d.o.0.
DRUGA POMOE
ORGANIZACUA d.o.0.
Kmetija odprtih vrat Kuren
Prireditve festivala varuje / Security: G7 d.o.0

Festival so omogodili / festival was made possible by:

MINISTRSTVO ZA KULTURO REPUBLIKE SLOVENIIE / MINISTRY OF CULTURE OF THE REPUBLIC OF
SLOVENIA

MESTNA OBCINA UUBLIANA, Oddelek za kulturo in raziskovalno dejavnost / CITY OF LIUBLIANA,
Depatment of Culture and Research

MOL - Urad fupanje / Office of the Mayor of Ljubljana

Francoski intitut Charles Nodier / Institut francais Charles Nodier

The British Council

Teater Radet

Lunanje ministrstvo kraljevine Norveske / Ministry of Foreign Affairs of Kingdom of Norway
PRO HELVETIA

IPAE - Instituto Portugues des Artes do Espectaculo

JUNGE HUNDE

[.B.M. - Danse Bassin Méditerranée

Fondacija ROBERTO CIMETTA / ROBERTO CIMETTA Mability Found

Zelezniski muzej / Railway Museum

51 - Centralne delavnice Ljubljana d.o.0.

Pokrovitelfi / Sponsors:

REVOZ d.d., ADRIA AIRWAYS d.d., DELO d.d., HYUNDAY Avtotrade d.o.o0.,

MARAND d.0.0., Dijaski dom Ivana Cankarja, HORTUS, PANNA d.o.0.,

Restavracija ARBORETUM, WhiteEMacay

Posebna zahvala / Special thanks to:

Andreja Rihter, Vika Pototnik, Petar Jovi, Mitja Rotovnik, Saso Kranjc, Janez Kozlevear, Maks
Sorsak, Lidija Jurjevec, Andrej Cef, Polona Valantan, Dejan Sluga, Nina Mesko, Natasa Tovirac,
Ljubljanski potniski promet, Primoi Jarc, Igor Andeli, Tanja Skok, liva Brecelj, Zora Stanit,
Irena Toros, Cveta Dragos Jancar, Tomai ToporiSic, Vojko KraSevec, Mladen Bogi¢, Janez Kromar,
Mark Russel, Cristophe Blandin-Estournet, Pascal Brunet, Emil Hrvatin, Alja Brglez, Boris Kutin,
Manja Petelin, Marcandrea Bragalini, Slave Ciémirko, Joie Lajc, Plasta d.o. 0.

Kataleg / Catalogue:

UredniStvo / Editors: Ira Cecié, Irena Staudohar, Nevenka Koprivéek
Teksti / Texts by: Irena Staudohar

Oblikovanje / Design: Studio Tandar

Lektura / Language editing: Mateja Pogacar, Tea Mejak, Paul Townend
Prevod / Translation: Primo# Petovnik

Priprava za tisk / Prepress: ALTEN

lisk / Printed by: Tiskarna Radio



GLEDALISUE

tho)

THEATRE |

CANKARJEV DOM

kultuem in kongresn cenler

YORKSHIREDANEE :::::::The
ssssssns L
sassaee Brltlsh

ssssses Louneil

£ AN ILLETTE N
= FR® HELVETIA

BIT Teatergarasjen

TULLLILLTLLL

MARAMNMD

ﬁaﬂm - A% h MNapredna redumslnitks hiZa
ADRIA AIRWAYS i
@& HYUNOAI

SLOVENSKI LETALSKI PREVOZNIK d d.

RENAULT

REVOZ d.d.
institul francais | e ‘-

institut frangais charles nodier b A P N A
' BIROOPREMA

R
i I RESTAVRACIJA
ZELEZNISK] MUZE] ARBORETUM




MEDNARODNI FESTIVAL GLEDALISCA IN PLESA
INTERNATIONAL FESTIVAL oF THEATRE AND DANCE

miladi
levi

Ljubljana

from August 16th till 26th 2001



