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Accumulating and disappearing

The performance So Far Away was created by Primož Bezjak, Branko Jordan and Katarina Stegnar under brand name Betontanc Ltd. As written in the accompanying text, it deals with modern strategies of survival – not only physical but also ethical – through ego-ecology. This is a demanding subject, which can easily slip into a general discourse about the global crisis, connected with global warming and uncertain fate of nature and humankind. But using an intelligent approach, the authors have succeeded to grasp the importance of such a big and topical subject in a one-hour performance, which is divided into two parts. The first part shows a generation at its peak, trapped in repeated, obsessive everyday activities, which include handling household appliances and phones, indispensable for a normal life of western middle class. But they do not actually own them. The appliances are the ones that own the people and their time. The first part is carefully and extremely dynamically structured in terms of movement, while the scene is not littered or overloaded with real objects but only with their cardboard packages, which the performers use as though they were real objects. This effective scenic solution puts an even stronger emphasis on our saturation with material things – also in connection with the novel Things by Georges Perec – which the three characters, who just live for themselves while compulsively making phone calls, exercising, taking a shower etc., pile up and then throw away into a garbage can.
In the break, a bit too long, between the first and the second part, there is a video projection, where all three performers sit in front of their respective DHL parcels. The second part takes us into the kingdom of polar bears, to the Arctic, which the bears, as explained by a fairy-tale voice-over, share with the seals, the Inuit and with Marko Peljhan, who is testing his Makrolab so far away. That is how this Slovenian intermedia artist, who really works in the Arctic, is humorously linked to Arctic population. Ice blue arctic atmosphere is emphasised with the help of plastic bottles scattered on the floor, which appear as chunks of melting ice thanks to precise light design (Tomaž Štrucl). Through genesis of polar bears - also with excellent bear costumes (Mateja Benedetti) – this atmosphere is subjectisized into a tale about three bear family – Bruno, Tara and Anouk.
The arctic fairytale turns into topical reality, where due to global warming the bears are literally losing ice below their feet, which leads to death of the bear family. It is not until the very end that we find out what was inside the yellow parcels shown in the middle of the performance. So far away exposes a cynical distance towards nature conservation, partly with a marginal appearance of Sir David Attenborough’s character (Stane Tomazin), a famous BBC author of animal series, whose golden moments included catching animals on his expeditions, showing them and talking them in his series, and partly with the phenomenon of adopting micro-chipped wild animals. At the end of the show we are listening in the dark to a telephone conversation between a finder of dead bears and an answering machine of a totally ineffective bureaucraticised agency for the protection of arctic mammals, after which the body of the bear is sent in a parcel to its adopter.
In terms of direction and movement, So far away is an original show, with a dynamic performance in the first and a very poetical performance in the second part, accompanied by an excellent sound collage (Dead Tongues). The performance views the global warming issue through an individual’s ethically superficial and cynical attitude towards other people and wider environment – this one here and that one so far away. Although the performance is primarily targeted at adults, it would most certainly attract the youngest audience as well, especially with the second “bear part”.
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